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With the brand’s trademark high-tech

design and superb finish, the Curve is

Wil Benesch Curve

PRICE £5000/pair

he British hi-fi industry includes

more than its fair share of small

innovative companies, often referred
to as ‘cottage industries’. But it is these very
establishments that have given us some of
the finest and most original world-class
products over the years. Sheffield, rich in
engineering heritage, is perhaps just the
place where you might expect to find
companies that take engineering — even
audio engineering — seriously and render
that ‘cottage’ label obsolete. Sheffield-based
Wilson Benesch is one of the few small
British audio companies that fits the bill, as
it undertakes government-funded research
into new audio technologies.

The first Wilson Benesch product was the
ACT1 turntable, which pioneered the
company’s use of composite materials. Later
came the Full Circle turntable, for which the
company received a DTI grant of £25,000.
This enabled two engineers, one of whom
worked on the Rolls Royce RB211 carbon-
fibre research programme, to develop the
use of carbon-fibre for this application. The
ACT 0.5 tonearm with its one-piece carbon-
fibre tube and headshell came a year later. It
comprises no less than 25,000 fibres and it
is claimed to be so well damped that it does
not require additional vibration damping.

Wilson Benesch has applied the same
carbon-fibre technology to loudspeaker
cabinets, A further £25,000 grant was used
to develop its first (and, WB claims, the
world’s first) carbon-fibre curved floor-
standing speaker — the £9000 ACT One. The
Curve is a prime example of this technology.

Wilson Benesch’s Tactic drive units, also
seen for the first time in the ACT One and
now used in the Curve, were developed
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Two sets of speaker terminals (above) see the tweeter driven from the upper set and the two woofers
from the lower one; the Tactic driver (top right) was developed with the help of funding from the DTI

innovation doesn’t come cheap — the Curve
costs £5000 a pair in standard finish, while
the wood finish option is £5352.50 a pair.

SOUND QUALITY

With such an unusual mix of technologies,
it is perhaps not surprising that the Curve
sounds quite extraordinary. And it must be
said that not all its attributes would be
instantly appreciated by a potential
purchaser. In short, the Curve is a speaker

alignment is so clean and well damped,
there is virtually no bass boom or bloom —
again in contrast to those loudspeakers
which employ overhang to bolster the
impression of bass. Conversely, those
seeking plenty of bass may be disappointed.

The Isotactic drive units and tweeter are
clearly also lacking (though not entirely
without) delayed energy. So, it's no surprise
that the Curve sounds very precise, totally
in control — and almost inevitably — quite

"It was ‘obsolete’ vinyl which brought the
Curve loudspeakers fully to life with

micro-detailing, freshness and vitality .

with a sound that grows on you. Its quite
critical of ancillary equipment, and
especially cables, all of which need careful
matching to extract the best performance.
For sure, the carbon composite monocoque
construction provides a very stable platform
for the drive units. The cabinet is highly
inert when playing music. Though sound
comes through the curved sides, it is at a
low level, relatively clean and lacking in
coloration and distortion — in contrast to
most wood-based loudspeakers (from
which there is generally a definite ‘peaky’,
‘squawky’, noisy signature). The bass
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‘dry’. Overall, the sound balance is fairly
neutral — though the small on-axis rise in
treble over the marginally dished midrange
response may enhance the ‘dry’ tendency.
Given a bright or hard source, the Curve can
tip the sound further in this direction.

I ended up partnering the Curve with the
Townshend TA 565 multiplayer (for SACD)
and Musical Fidelity A5 or Audionet ART 2
CD player sources, coupled with either
the Musical Fidelity kW500 integrated amp,
or Audionet ART Prel G2 pre-amp and
Amp II monoblock power amplifiers. The
cables chosen for the smoothest, richest

Lab Test

loudspeaker

sound were solid silver Audioquest Onyx
interconnects (no longer available), and
Townshend Isolda cryogenically-treated
loudspeaker cable. Eventually, I toed the
Curves in by about 12° to smooth the treble
rise in the first arrival sound, improving
tonal balance and perspective.

The smoother sound of SACD seemed to
suit the Curves better than CD, the speakers
responding to the enhanced resolution and
detail very well. The Curve’s resolution is
something that will not necessarily be
initially apparent, but before long one starts
to hear all manner of musical nuances.

Take an old analogue recording, like
Beethoven 5 with the Leipzig Gewandhaus
Orchestra conducted by Kurt Mazur.
Originally recorded in multi-channel for
quadraphonic release by Philips Classics in
1972, this has recently been re-mastered
onto hybrid SACD (stereo, and original four-
channel) by Polyhymnia [Pentatone
Classics 5186 143]. This is a gorgeous
transfer of a superb recording. The Curve
did the deep wide perspectives full justice,
and the orchestral textures were well
reproduced; even string tone (which can
become a little dry hard and wiry with the
Curve and CD). The monocoque
construction clearly works, as the
soundstage separated from the loudspeakers
completely thanks to low levels of cabinet
talk. It was a bit like the sound of an
electrostatic — but with the dynamics of a
very good moving-coil loudspeaker. Oh, and
they play loud too!

Claire Martin’s voice, on ‘Something’s
Coming’ from her hybrid SACD Too Darn
Hot [Linn Records, AKD 198], was suitably
silky with an intimate presentation. Piano
sounded very solid and clean, cymbals
shimmering clearly and slightly to the fore.
Via the SACD layer the Curve sounded clear
and dynamic and the music swung. The
double bass was set further back than usual
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